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Soccer Dramas “After 
Bend It Like Beckham”

• My dissertation follows “after Bend It 
Like Beckham” chronologically and 
scholastically 

• Chapter one looks at distinctive 
characteristics of ”soccer dramas”
+ Emphasis on the body
+ Soccer as metonym/metaphors
+ The collective foundations of the game

• Soccer dramas exhibit these qualities 
despite a lack of gameplay on the stage—a 
practical issue that nevertheless 
intensifies the influence of the sport



Introducing The Wolves
by Sarah DeLappe

• Debuted in New York in 2016, was 
nominated for a Pulitzer, and has 
since been produced nationwide

• Centers on 9 girls, all members of an 
indoor soccer team, and is told during 
the warmup sessions before and between 
matches 

• Overlapping dialogue, interlocking 
character arcs, and confrontations 
with everything from politics to death 
give it a “slice-of-life” quality



Sarah DeLappe on The Wolves

The Wolves is “[concerned] with the body, with 
women’s bodies, not as eye candy or symbolic 
vessels but as muscular, dexterous, capable, 
contradictory, and fallible individuals.” –
Sarah DeLappe, preface to the Overlook Press 
Edition of The Wolves, p. 9 (2018).
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Frameworks
• Sportswomen as “biocultural creatives” (Thorpe, Clark, and Brice 2021)

• Responding to “postfeminism”

+ Postfeminism feminism and neoliberalism into a “new meritocracy” (Scraton 2018)

+ Solga (2021) positions The Wolves to trouble the “can-do girl” and “at-risk girl” 
binaries identified by Projansky (2014)

• Using practice and play to manage vulnerability

+ “[Vulnerability] is not a subjective disposition. Rather, it characterizes a relation to 
a field of objects, forces, and passions that impinge on or affect us in multiple ways” 
(Butler 2016)

+ ”[Play] provides opportunities to explore vulnerability alongside the experience of 
mastery” (O’Shea 2019)



Problematizing 
“Representation”
• The success of the USWNT spurs their charge 

for pay equity and creates a platform for 
progressive politics—but it also ties their 
efficacy to performance and puts them into 
an oversimplified “representational” role

• This is not to discredit the USWNT but to 
resist making success a pre-requisite for 
equity and to reckon with unfinished 
business in women’s sport



Conclusion: Politics in Practice

In shifting attention away from the game and towards 
practice, The Wolves furthers DeLappe’s resistance to 
rendering sportswomen as symbolic figures. It presents 
a more nuanced depiction of the political nature of 
women’s sport as processed by the women themselves 
within their own social space, rather than treating 
events on the pitch as a representational vessel for 
“other” politics.
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